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patience.   He is quite pleased to sit in the same position in
my studio where it is warm.

He speaks of himself, of how he had never been able to
make a living for himself at anything. He accepts himself
as a natural failure, and is even content to be that. He
lives in a " doss house ". It seems that the girls of the
quarter are his best friends, and with good-hearted generosity
drop pennies or " tanners " into his box on a cold winter's
night.

,   " Pinager."   His bust with the gnarled patient hands is
in the Aberdeen Art Gallery.

He also has disappeared.                              v

KRAMER

The Leeds painter, Kramer, was a model who seemed to
be on fire. He was extraordinarily nervous. Energy seemed
to leap into his hair as he sat, and sometimes he would be
shaken by queer tremblings like ague. I would try to calm
him, so as to get on with the work. He was the typical
Bohemian, and I recall his waking me up one morning to
ask me to go to the Marlborough Street Police Court to speak
for his model, Betty May, who had, in a caf^ dispute, thrown
a glass at my enemy, I went, and there was the model with
all her friends in court. Betty was excited and happy at the
situation and smiled to everyone. I said in answer to the
magistrate that Betty May was to my knowledge most gentle
but temperamental, and must have been provoked. The
magistrate repeated : " Gentle but temperamental. Three
pounds." With that the happy band of Bohemians went to
the Caf^ Royal for drinks.

THE QTH DUKE OF MARLBOROUGH
1925-1925

A description of the genesis, duration, and finish of a bust
of this nature is of interest, as it exhibits very clearly the
relation of the sculptor to the sitter of the ordinary sort, My
reading of the Duke's character, the study of his appearance,